Featare [ohn Mol

Lghlin

John McLaughlin has been part of some of history’s

: most celebrated leftfield albums.

His new album is a heartfelt tribute to one he wasn't Words Ciardn Tracey

—
ide cymbals tinkle,
Tension builds asa
charismatic saxophone

- . bursts into a non-stop

expression that would take decades to
fully interpret. Johin oltrane, with A Love
Supreme, had just redefine
It was a record that in 1965 affected a
John McLaughlin
w — and 45 years
fide guitar

nd, he's compased his own hon

| jazz.

uitarist called

he could kr

-, after vears asabona

of recording last
ving really out

even have an intention
g, The music started
of the blue.”

Out of the blue is one way to put it, John
McLaughlinis a guitarist whe has played
o zome of the most important records
Ever s Davis' Kind Of
Blue being the most important of them all,

“When music comes to me, it comes
acertain character, which tells me which
way (o go, This time its character really
started "\||:'||-.|i|:::"'|'|-.'-.l{l|'|i:~'|'l|".:l1.'||
period in my life, when A Love Supreme
Came When I heard it, it just killed me.
It was my school.”

jazz warlock Mile

Supreme enlightenment

John reminisces about just why A Love
wWas s0 important.
fml started his own journey
ienment when he heard
lead to
tenment
shnu Orchestra and

:"IIFII'I

e resonance would ultims

| is OWT .|.|u|.-| for that same enligl
1the Mahavi
ane, however

had get himon

I-L--ul. n't understand the music at all. It

= WHS S vond me, I was baffled. There
.:-'.l.'.'|-_=| lohn Coltrane had

Z WTILE n the back of the LP - at that time
E itwas per EVEn More ir srtant than

5 the music, hecause it made aware that

he was saving in this praye

vhatever

Wik

50 Guitarist

As g voungster,

irarce chat

inside the musie. [t was m
WS preventing mwe
At that time I was already start
aspiritual identity in my life, and you can't
imagine how much that poem was worth
o me.

If you're

O U nding it,

to find

amiliar with McL:
particularly challengi ||-_-.~:3.L (
improvised jaze, you'll find it
led by amyon
itarisrs can even I'|':'|||'\-

stand what he's doing, let

believe he's by
regular Jo
begin tound
alone his idol
“(Jh gee! That"s too bad!™ he laughs
conside his own dextrous
improvisational playing is similarly out of

vise.

reach. “Injazz, vou have to impr
That's one of the things [ love about it. To
really improvise, and to be free and
yo are, vou need self-knowledge. An
self-knowledge is the way of the spirit.

Spiritual dimensions

Ibum ism't an out and owt tribute

This
THCe L
COVETS OF
Colerane
untouch

:|:||.1u.|'|

‘It's in Ca
complicity of the musicians around him
It r that he had been on tl 1|~=| HI
A |'| ¥ II"IIII |'|||. NIent or '\-l.'”
some time, He sin handedly intr
‘deall the s tual dimension into

IS1C

[ COntaime

einterpre
irectly ulln.llu

anythin
hat is this
s relerring to

iself and the

ull .|.'|.".|

I.I;Il'lll: .:'ll_'lll,"n.'l_':.ll'.,l CAn I';'IIII\_ way il:
music and one way in life. The
music was s0 inspiring for me. There was
adimension in the music - I feltit. tho

swhythe

“To really improw

are, you need self-knowledge.
irit" John McLaughlin

isthe way of the sp

I couldn'tunderstand it, and I knew it was
just up tome to play more, work more,
study more. And Thaven't stopped since.”

MeLaughlin's tone on this 1wl Ibum 15
appreciably softer thamn that of his fiers
seventies prog fusion
expansiveness. “1'm older!™ he explains of
the lighter approach. “Even just t
was lispenin

1 to some tapes of Ma
concerts from 1t

nuts! In the most beautifu
I| galbum "1|||||'|||.|l. k. hu.n-'--.lx

avishnu

and I mean... we were
1 kind of wav,"

of Mahavis ||'|||':ZI|':':'|I.'-\.'..’.I."|'I.
inand

unsaturated

I
arks are much more

"1_|:- a '_1'|_'._|-‘._||'I |l g

SO HATIRLY,

his screami shall howl of Birds Of
Fire, Was it a deliberate look backwards?
YN ot con wsly, o he mulls, befor

IRl

- it's all one big
rding reflects a
w endeavours over the last
1wk Discovery is about
rical side to life that we a
Then there's
Spec .||..;-| g - it's i o =0 many
people who've influenced my life, like a
nod of professional gratitude to them.”

describing h
“The

chron

15 vEars,

finding th

wonder a

|,||_'-|i|'

Elite company
Tohm Mg La ghlin's performed witl
6 o plaving

of Miles

such s beings, F

1Ty |'|,'-._'-|'-.|| Davis o

with Jimd Hend rix, his le

legend:

jamming
tenure has seen him play with s he
maost iconic - and daring - musicians of
the mod

His band no ‘he Fourth

Dimension and features talents such as

rise, and to be free and who you

And self-knowledge



ohn MclLaughlin Feature

July 2010 Guitarist 51



Feature |0

w0 star

I.I'|Il.\-| |'--.||| .His

.15 bassist Ee

wandering line M1 man
en there's second

lesir, whose light

| worl e the

. In a way, the
ngs of the band too. He
e inside ||I:
rhythms, Wl
rticular feel an
i, VO T

Hes et

ary both |
there .'.I'l.'l.IZ".l.'H.lIIZ'IIZ:_"..
they both play together - it's ma
What s s lowved abouit

M

ahavizshnu Ore
rhythmic brio and t
sounds nowadays m
both those ch:

irougnout To The

e different, but

iracteristics abound

Mahavishs
ter, in that
wther

between acows
instincts

ticular sound in
II-.||_|lI\ try toworl
er the vear
||| T S
art stuffwhic

Mahavish
form., All

WS
in

r, it affects
v often to

ME2 sl

..II.I my memo
[ don’t listen

SUDCO)
what I d
what I've

. Sometime

_=':'| I mas y conscions effort to recall
it, just to bring itup

todate, It's part of my
personal history and [ don'
it either

want t

» Iorget

.||": ink Johr

|| g | vithfiil old 2
ently using a
Mae to power his v
ver surfer, Unlike m
COTPLTe erate music
it the day and hour it arr
“Vou'd be AU ized ™l

I'I"'II'I|

he's cur

ans, he was

e agrees. “With
ti I was using the computer. Ev
there was a computer

-
John discovered Godin guitars in 2004 and has beon a committed user ever since

52 Guitarist

Fusion Future
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